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portraits of the Delavaya Deva Raja Urs, the sinister
Karachuri NanjarajaUrs, and others; especially the tailor!

To the large engraving of a durbar, held by His High-
ness, the grandfather of the present Maharaja, in which
many members of the Mysore Commission and their
wives appear, a key-picture hangs in the University
Library Hall.

Two santanambujas (lotus progeny), one a framed
painting on paper the other engraved on brass, should be
noticed. Both are, as the name implies, in the shape
of a lotus leaf, and give the genealogy of the Mysore
Rajas from Yaduraya, who, in 1399, gained the realm by
conquest and marriage, to the grandfather of the present
Maharaja. It gives a picture of each Raja, surrounded
by written details of his reign, dates of birth and
accession, the number of his queens, sons and daughters,
etc. The crescent at the bottom, and all the space around
the leaf of the brass plate are filled with a churnika, or
recital, of the acts and gifts of Krishna Raja Wadiyar III ;
his literary works' (he was the author of many), his
emblems, titles, etc., the titles of the Mysore Maharajas,
which are still declaimed by the very picturesque old
mace-bearers of the palace at intervals during durbars
and other functions.1 This lotus progeny was prepared by
the chief court artist, Tippanna, in 1860.

A somewhat similar picture depicts the same Raja with
his family deities, ancestors and sirdars.

Models of the Mysore palaces are in the verandah room
to the west, also a huge carved stone cot or table, seven
and a half feet long and six feet wide, with sculptured
(separate) legs, two feet high. It was found many years

1 Mysore Arch&ological Report^ 1918, p. 64.